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Human Becoming
for 2 percussion, 2 pianos, and fixed media

Copyright © 2021 By Cory Brodack. All Rights Reserved.







Human Becoming

for 2 percussionists, 2 pianists, and fixed media
Perc. I: resonant metal, glass bottle, 4 wood slats, 3-octave vibraphone
implements/sticks: 4 medium hard cord mallets, 2 hard rubber mallets, bow
Perc. II: semi-resonant metal, large steel can, 2 bongos, 2 tom drums, 5-octave marimba
implements/sticks: 2 medium rubber mallets, 2 soft yarn mallets, bow

written for Icarus Quartet’s 2021 KEAR Residency at Bowling Green State University

Program Note

Human Becoming takes its name from Rosemarie Rizzo Parse’s nursing theory of “Human
Becoming.” The theory was first published as “Man-Living-Health” theory in 1981, and renamed to
“Human Becoming” in 1992. The theory serves as an alternative to most other nursing theories’
biological, psychological, social, and spiritual approaches. Parse rates quality of life based on each
patient’s self-perspective and personal goals. The theory is based on three main concepts—meaning,
rhythmicity, and transcendence, which each form a separate section of the music. “Meaning” refers
to human priorities being influenced by lived experiences. “Rhythmicity” states that an individual
“co-creates” with their environment, forming rhythmic patterns and relationships based on life
values and the frameworks that self-perspective put on the universe. “Transcendence” gives the idea
of a person’s constant self-transformation, by reaching beyond an assumed limitation to open new
possibilities.

Performance Note

A Max/MSP patch is available for the triggering of the audio tracks in the piece. Max/MSP can be
downloaded from https://www.cycling74.com/

Technical Requirements:

- computer running Cycling 74’s Max 8 or a later version

- audio interface (at least 2 outputs)

- USB foot pedal (or cues can be triggered on computer by an assistant with the spacebar)

- cables to connect laptop/audio interface to mixer/speakers

- Human Becoming Max patch running on laptop (contact at cory.brod@gmail.com for patch)

1/O:
— OUT 1: Left channel for stereo electronics
— OUT 2: Right channel for stereo electronics

Either percussionist may trigger fixed media tracks cued in the score with a foot pedal, or have an
assistant trigger the events at the mixing console (spacebar). If an assistant is utilized, they should also
be provided a score to follow along with the performance. If the percussionist triggers all events, the
laptop running the audio should be on stage with the performers. The outputs should route to a mixer
to allow the piece to be properly balanced with the live sounds of the instruments by an engineer or
assistant in the venue. At track cues (notated with a circular enclosure above the electronics staff), the
performer or assistant should trigger the next event with the foot pedal or spacebar (spacebar not
recommended if the performer is triggering cues).

Duration: ca. 10’
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*All cues in electronics are senza misura to accommodate for tempo discrepancies in the live performance.
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*Sustain a long, indeterminate amount of time, based on the performers' discretion.
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III. Transcendence
senza misura
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*Sustain a long, indeterminate amount of time, based on the performers' discretion.
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ad lib., imitate past and future
fragmentary hits in electronics
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- A V4
VAN
H—X d._a = '—-_.
‘hard rubber mallets‘ %
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P Eﬂ Starting m.109, rough times for entrances are given. Performers may
8@ ****** follow along with a timeclock, or opt to play their material in relation
W to the other performers.

*play instruments ad lib., dynamics vary between pp andmp with cresc. and dim.
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|hard rubber mallets |
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